PREFACE

IT is hardly necessary to say that this book does not
pretend to give a complete history of European drama.
For one thing no one can hope to know all about so
vast a theme. For another, if such a person existed,
he would find the task of cramming the genie into the
brass bottle child's play in comparison with the labour
of compressing the colossal subject of European drama
into a single volume.

Still, Professor Dover Wilson has justified the title
of his Essential Shakespeare in under 150 pages, while
Mr. J. W. Marriott, using no more than double that
modest allowance, has conveyed in his Modern Drama
an enormous amount of highly readable information.
Their example has encouraged me to embark on a book
dealing with the outstanding movements in the develop-
ment of the drama in Europe and I gratefully acknowledge
my indebtedness to both of them.

Limitations of space have prevented me, not only from
quoting extracts from plays to illustrate certain points,
but also from mentioning in the text the various authorities
I have consulted. I have had, therefore, to content
myself with adding a short bibliography of some of the
works of which I have most frequently made use. Any-
one wishing to learn more of the subject than he can
hope to glean from this book cannot do better than
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